@2024 Department of Japanese Studies

JAPANESE Vol.3, December 2024, pp. 41-57

ISSN: 2789-3014, eISSN: 2791-0849
STUDIES http://doi.org/10.55156/jjsem.Dec2403

sssss Ting Wultidiscipiinarity

Intertextuality in Post-war Japanese Travel Writing: An
Analysis of Sawaki Kotaro’s Midnight Express

Anushree*
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for their journyes. Japan enjoys a long history of travel writing, and travelogues
and memoirs are indispensable to its vast literature. India has been a popular
destination among Japanese travelers, traversing the land and its cities and penning
their memoirs, a few of which become bestsellers. These writings have played an
essential role in bringing the country closer to Japanese readers. The present paper
will examine one such popular post-war Japanese travelogue called Midnight
Express #REFR (1986) by Sawaki Kotard. While drawing upon the theory of
‘intertextuality,” the paper traces two major pre-existing travelogues, I Will Give
Anything a Look 1 CH R TPAD (1961) by Oda Makoto and Wandering India
FIERCR (1972) by Fujiwara Shinya and examines the intertextual relations
present in these writings. The study aims to analyze Midnight Express by placing it
in the perspective of the preceding travel writings in the Japanese language and
map the trajectory of the construction of the Indian image.
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I. Introduction

India has long been a popular destination among travelers from Japan, visiting as
solo travelers or as part of a tourist group exploring various cities of the country
and recording their encounters and experiences while presenting a vivid picture of
local life and people. The country has attracted visitors from all age groups,
producing their writings in varying genres and formats. For native readers, these
texts serve as a vital source of knowledge, occasionally generating a virtual
amplification of the foreign land and its people. Much travel writing exists in
Japanese about India, enjoying a wide readership, sometimes with multiple
editions. The trend indicates the relevance and stature these writings claim in the
country’s literature and the importance given to the act of ‘traveling’ by its readers.
The question that arises here is whether each of these writings presents a different
shade of India or paints the country similarly. On a closer reading, one observes
certain similarities in the narrative of these writings. Even though the writers with
different backgrounds, travel to distinct locations during different parts of the year,
with long gaps between their respective visits, the discourse constructed is
delineated by certain common or similar narrative leading to the creation of a
specific image of the country.

The paper examines a highly well-known Japanese travel writing called Midnight
Express (RREFR, Shinya Tokkyii) (1986) by Sawaki Kotard' and discusses its
portrayal of India. The paper argues that to comprehensively understand Midnight
Express, reading it in the context of preceding travel literature about India in
Japanese is significant. So, while drawing upon the theory of ‘intertextuality,” the
paper traces two major pre-existing travelogues, I Will Give Anything a Look (1] C
R TPAD, Nandemo Mite Yard) (1961) by Oda Makoto and Wandering India (
FIERCE, Indo Hord) (1972) by Fujiwara Shinya and through textual analysis
examines the intertextual interactions present in these writings.

Intertextuality implies the interconnection and contact between texts. It means that
any text is related to and, in specific ways, dependent on other texts. Existing texts
have an impact on new text. Julia Krestiva, a Bulgarian French literary critic in
1966, coined the term. She first used this term in her essay, ‘Word, Dialogue and
Novel.” She argues that ‘any text is constructed as a mosaic of quotations; any text
is the absorption and transformation of other texts’ (Krestiva, 1980, p. 66). It is
important to note that the author is the first reader of the texts before producing
one, making the presence inevitable (Zengin, 2016, p.300). Intertextuality
indicates that the texts are inherently interactive rather than separate entities. As
Allen (2000) puts it, ‘The act of reading plunges us into a network of textual
relations. To interpret a text, to discover its meaning, or meanings, is to trace those
relations. Reading thus becomes a process of moving between texts.” (p.1). A text
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is a product of these ‘textual relations’ that can be traced and established with
‘intertextuality.” Though these textual relations shape a text, they are sometimes
explicit and easy to find, while at other times, they are implicit.

Hulme (2002) (as cited in Hagglund, 2019, p.133) and Beilein and Schaft (2020)
remark that travel writing is intertextual, suggesting the presence of earlier texts.
Developing the argument further, Hagglund (2019) states that by decoding specific
codes and motifs, intertextuality can corroborate the truth- value of the text-
someone else has done or seen or said the same thing (p.133). Citing the influence
of preceding works, Beilein and Schaff, in their seminal research ‘Intertextual
Travel Writing’ (2020), argue that travel writers ‘operate within the established
literary contexts and aesthetic conventions, and their writing reflects their
involvement in received strategies of representation.’ (p.114).

Despite their claims to have traveled without guidebooks and prior knowledge of
the country, several Japanese travel writers tend to visit similar places, have similar
experiences, and define India on somewhat similar lines. Sawaki embarks on his
travels in 1974 for a year. However, his memoir was published in 1986 as Midnight
Express in three volumes and later in 1992 in a set of six books, of which book 3
focuses on India and Nepal. Notably, Midnight Express is based on around a
hundred letters the writer sent to his friends in Japan while traveling. The letters
played a vital role in the book because if not for them, Sawaki would not have
considered penning the travelogue (Sawaki, 2008, p.207). Interestingly, he could
not retrieve a few of the letters he wrote from Calcutta (Kolkata). Sawaki had
stayed in India for over three months and traveled primarily in northern and eastern
India. Though India was not the only foreign country he had visited, neither was it
that he was encountering the ‘other’ for the first time, still, the country seems to
have left a significant imprint on his mind.

Oda went to the United States to study on a Fulbright Scholarship in 1958, and
after completing his tenure, he decided to travel the world before returning to
Japan. From the U.S., he went to Europe, visiting countries like the United
Kingdom, France, Italy, Spain, Egypt, Iran, etc. I Will Give Anything a Look is
based on these journeys. He arrived in India in March of 1960 and stayed for
fifteen days. Fujiwara visited India in 1969 and 1970, and his memoirs first
appeared in a series in Asahigraph and later as Wandering India in 1972. For his
travels, Sawaki takes the opposite route from Oda and Fujiwara. He began his
journey from East Asia, traveling via Hongkong, Thailand, and Singapore, entered
India from Calcutta. He further continued his journey to London by bus. Calcutta,
Varanasi, and Delhi were a few cities visited by the three travelers. While
Wandering India focuses on India, Oda and Sawaki’s accounts explore other Asian
as well as European countries.



44 Journal of Japanese Studies: Exploring Multidisciplinarity December 2024, Vol.3

However, the present paper will concentrate on the discourse on travel in India.
There is a gap of around a decade in the journeys of Oda as compared to those of
Fujiwara and Sawaki, whose travels are around four years apart. Looking at the
timeline of the publication of their subsequent works, the trajectory is even more
interesting. Oda’s I Will Give Anything a Look came out in 1961, not long after he
returned to Japan. Fujiwara was still traveling when his writings were published in
Asahigraph, while Sawaki took over a decade to publish Midnight Express after his
travels. These travelogues are well-known in the field of post-war travel writing
and studies in Japan. The writings are often considered standard reference books
for travel and are featured among Japan’s best 30 travel writings (Araki, 2016).

Midnight Express was awarded the Fifth Japan Adventure Fiction Association
Award? in 1986 in the non-fiction critics category and the JTB Prize for Travel
Literature’ in 1993. Tt is a best seller that claims to have sold more than six million
copies, including digital and book formats,* as the travelogue continues to inspire
the next generation of Japanese travelers (Anushree, 2024). Fujiwara and Sawaki
are termed as ‘the founders of the journey of self-discovery’ (B3 LMDHAA,
jibun sagashi no kydso) who introduced the concept of ‘budget traveling across
Asia’ (Hayamizu, 2008, p.69). Sawaki is also called the ‘Master of Travels’ (FkDD
B[, tabi no shishd) (Sawaki, 2008, p.278). An indication of the popularity of
these travelogues is the recent Chinese translation of Wandering India and the
Korean and Chinese translations of Midnight Express.

Sawaki claims to have not relied on any travel guidebook (Sawaki, 2008, p.110).
However, he confessed to reading Oda’s memoir as a middle school student
preparing for his domestic travels (Sawaki, 2008, p.23). I Will Give Anything a Look
left a profound impact on young Sawaki, so much so that ‘apart from manga and
samurai novels that he would love to read, there was no other book except this one
that he read with such devotion’ and apparently, after reading ‘he was no more the
same young man’ (Maekawa, 2003, p.219). The book can be claimed to have led
him towards his world travels. Sawaki’s admiration for the senior scholar is also
evident in Midnight Express. On the other hand, as per a conversation between
Sawaki and Fujiwara published in Playboy in June 1979, Sawaki was unaware of
Wandering India before embarking on his travels. While in India, he learned about
the travelogue and read it after returning to Japan (Fujiwara, 1996, p.56).

I1. Intertextuality in Midnight Express

Notably, specific motifs and tropes are common to Midnight Express, [ Will Give
Anything a Look, and Wandering India. In the travelogues, India is defined as a hot
or extremely hot country, and the readers are often reminded of it in these texts. For
example, the first page of the India- Nepal volume of Midnight Express introduces
readers to the country that ‘Calcutta was sticky hot’ (Sawaki, 1999, p.9), indicating
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its humidity. There are other instances, too, like ‘typical Indian heat,” ‘strong
scorching sun,’ etc., in Midnight Express for the unbearable Indian summers. While
Oda, as soon as he lands in Delhi, finds it hot in March (Oda, 2006, p.370),
Fujiwara, who stayed much longer, consistently reminds readers of the sweltering
summers. Expressions like ‘summer sun bakes everything,’ ‘piercingly hot,” ‘killer
heat,” etc. are just a few examples. However it is important to note that Fujiwara
explored the northern regions of Kashmir and Himachal Pradesh and both
Fujiwara and Sawaki experienced monsoon and winters in India that are
mentioned in passing (Fujiwara, 1984, voll, p.126, vol2, p.97; Sawaki, 1999,
p-88).

Another theme that is commonly featured in travel writings is ‘death.” Travelers
seem to have ascertained that they saw ‘death’ in India. In the case of Oda and
Sawaki, the quintessential city is Varanasi. Oda visited on a friend’s
recommendation, while in the case of Sawaki, he arrives in the city with his Hippy
friend and claims to have reached the cremation ghats “‘unexpectedly’ (RE(C, fui
ni) (Sawaki, 1999, p.167). Fujiwara visits cremation sites in different cities like
Calcutta, Allahabad, etc. As far as linguistic resemblance is concerned, terms like
white cloth (B75, hakufu; FHUNMA, shiroi nuno), smoke (X, kemuri), wood (¥,
maki), and water burial (7KZE, suisd) often appear in the narrative. The writers are
highly fascinated with ‘death’ that Sawaki and Fujiwara visit these sites several
times, and separate chapters are attributed to the theme with titles such as ‘God of
Death’ (5E48#, shinigami) in Wandering India and ‘Smell of Death’ (JEDEILY, shi
no nioi) in Midnight Express.

Based on the narrative, a specific image of the country is constructed. For Sawaki,
India is a place where reason or interpretation does not apply (FEFREWNDEHDH
/A H, kaishaku toiu mono ga fuyd) (Sawaki, 1999, p. 64). Oda instead uses the
phrase ‘common sense’ (7 &kl L7z LY, joshiki wa tsliyd shinai) (Oda, 2006,
p.372). Fujiwara indicates India to be a free place (%A C& EH, nandemo jiyi)
(Fujiwara, 1996, p. 43), providing freedom from being human itself (Fujiwara,
1984 voll, p.180). Sawaki describes India as a place that offers freedom from
materialistic possessions (Sawaki, 1999, p. 105). For Fujiwara, India is brimming
with zeal to live (B!, netsu); for Sawaki, it’s a land of vigor and vitality (8577,
seimeiryoku). India presents its travelers with a life-changing experience that
‘shook heart to the core’ (DVEIREDSHEVEIH L, kokoro o kontei kara yuri
ugokashi) (Oda, 2006, p.401) or with which one can ‘shake one’s life up’ (B4 D
ANEZEEZRD T, jibun no jinsei o yusaburitai) (Sawaki, 1999, p.202).
Invocation of such emotional reactions, life-changing experiences, recurring
themes of heat, poverty, beggars, and depictions of death seem to be staple and
conventional features of Japanese travel writing about India. The text of Midnight
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Express is interspersed with experiences, expressions, and motifs which, in several
ways, resonate with / Will Give Anything a Look and Wandering India.

Tracing Oda: Sawaki in Midnight Express quite clearly mentions Oda’s writing as
one of the dominant works that had a profound effect on him and was ‘class apart’
(AIBDELS75ED bekkaku no yd na mono) (Sawaki, 2009, p.218). Hence,
perhaps it is only natural that many correlations can be drawn between the two
works. Specific motifs in Midnight Express reverberate I Will Give Anything a Look.
Sawaki in Midnight Express refers to an incident where, upon arriving at Bodhgaya
station late in the night, he decides to spend the night on the road instead of looking
for a hotel (Sawaki, 1999, p.80). He had done that earlier, too, at New Delhi station.
He thinks he is not alone in doing so, as there are other homeless people to give him
company. Yet, he is not the first Japanese traveler to have done so since Oda also
sleeps on the road in Calcutta (Oda, 2006, p.386). To quote both Sawaki and Oda,

AVERCERNATHEICTZE D, DD ERE DY — Y @ L TRIC
> TEAMD HBLLEENBEHDEEIFTTOITLIEDD
CAFADAY FAEBLCZED T TCRZBS L TWAEWNDZEIT A
BELEGBVWERSEERLCDRDICTE>TET, (Sawaki, 1999, p.80)

(At Bodhgaya station, I lie down near the station. I felt the faint warmth of
the earth through the sheet. I was gently enveloped in the heat of the land. I
felt a strange sense of calmness sleeping on the road with a thousand other
Indians under the same sky)*

(Z2—=FU=DNRZ=ZF)VT) AV FIZDOVEDY DEIE, K
BADFRELFRT—HEICTEBZDIETALVESEEH LD KBD
BEDDRADTEROIEEVNSTEDN DD >THSIE AIEHLEHELERFILA
15 C—®&&iBT LTz, (Sawaki, 2009, p.33)

(At New Delhi bus terminal) when I had just arrived in India, it felt a little
frightening sleeping with homeless on the road, but when I realized that it
was instead assuring, I spent the night on the road or station many times.)

*E%EEE)L\ d\ll\b\{ *.[-\ iBIJ‘IL/L,\L<:E)/L.\b db\jruo E TE @%Hﬁb
LOMERRICEELTZDD D A2 TRADEALLLKE N ED e, (Oda,
2006, p. 386)

(I had no company, but I did not feel alone. Perhaps I was too excited about
this incredible experience; I felt pleasant.)

Sharing his experience, Oda states, ‘I had no company, but I did not feel alone.
Sleeping with such a large number of homeless people I do not know if I was
excited about this wonderful experience (#XERITELIZE LT=MDH, keiken ni kdfun
shita noka); I rather felt pleasant about it (K173H K5 LUNK5 0N, kibun ga yoroshii
kurai)’. Oda resonates in Midnight Express, when Sawaki, fascinated with his
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experience, says ‘getting enveloped in the land’s heat, as my nervousness goes away
(BZRDMEEIFT TN, kincho ga toketeiku). He further states, ‘Spending the night
along with thousand others under the same sky, I felt a strange sense of calmness (%
5EHRKL 3, yasuragi o kanjiru).” On minute observation, one finds that both the
writers share their experience of getting the initial ‘nervousness’ and ‘excitement’
replaced by ‘calmness’ and ‘pleasant’ feeling. While Oda ‘did not feel alone,’
Sawaki was with a ‘thousand others.” The only difference is that Oda slept on his
coat, while Sawaki was well equipped with his sleeping bag. It is not only the
experience that is similar; even the expressions used to describe the whole
experience are alike. It is interesting to note that a foreigner who has visited the
country for the first time may see local homeless because of various circumstances
sleeping on roads, but what would have inspired him to do this without the prior
knowledge that it has been done before?

Another example is Sawaki’s amusement at houseflies in India, which he observes
hovering over food items and restaurant tables. However, when describing the whole
experience, he had to borrow the words from his predecessor. Oda states, ‘In old
times in China, people would say that food is so good that it is attracting flies’ (Oda,
2006, p. 380) and Sawaki, also referring to the same Chinese expression, states, ‘I
don’t want to think of the Chinese expression that good food attracts flies’ (Sawaki,
1999, p. 47).

The affinity in the narrative is not just limited to Midnight Express. There are
instances of encounters in Sawaki’s other work too, The Power to Travel: Midnight
Express Notes (FR9 571 FRHFS/—b, Tabi suru Chikara: Shinya Tokkyil
No6to) published in 2008. I Will Give Anything a Look distinctly echoes when Sawaki
tends to explain the relationship between money and travel.

BERGRIF TN ZELTHDOREL T DEVEELOORITEW
ZE<BIEV, (FER) DR ELNRRIF2IDIFZEICUT. @D E W e
ICEEIEC. ZDENMNF TAEDBELUNEENERELTHIRDFE
<7x%(Sawaki, 2008, p.221)

(One can say that luxurious travel is inappropriate for writing a travelogue...
At least in the case of Midnight Express, lack of money caused friction, and
because of this, relations with people developed, deepening the journey.)

IAVFIRITICTIE T NABRROEBN GRA L H o T,

i@?%’—)t:\ BEDEEKEDERD BlcLHTILDODBIETH
%, (B

B BEEVSENDLGODSADRDEICRH THBIETH
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%, (Oda, 2006, p. 279-80)

(Budget Travelling has its benefits. Firstly, one understands the difference in
living standards in each country...

Secondly, since there is no money involved, one truly gets to understand the
kindness of people around.)

Oda resonates when Sawaki says, ‘lack of money causes friction and because of
which relations with people develop (AEDEADLYUHAEENS, hito tono
kakawari ga umareru) and the journey becomes intense.” Oda, pointing out the
similar relationship, remarks, ‘It is when there is no money that one truly gets to
understand the kindness of people around GRYIE DB LI+ TH)%B, shinsetsusa
ga minishimite wakaru).” Two common points here are lack of money and the
resultant ‘kindness,” which in Sawaki’s case becomes a source or reason for
creating ‘relations with people.’

Another instance, when Sawaki reminiscing about his travels tries to reason that it
was an ideal route to start his journey from Hong Kong and enter India after
traveling to Southeast Asian nations as it gradually prepared him for the country.
Had he entered India directly, the shock would have been as intense as some
‘high-degree disorder’ ((HEPEZE, kdodo shogai) (Sawaki, 2008, p.108). He
explains with an example of ‘high altitude acclimatization,” which mountain
climbers are usually recommended to take at regular intervals to avoid any
altitude-related illness or mountain sickness. While explaining his route in / Will
Give Anything a Look, Oda also mentions, ‘Because I entered India from the West
or the Arab side, it was still better. What would have happened if I had entered
India or the Arab world from the East? The differences would have overwhelmed
the traveler more than similarities or other things. For example, India. I was just
there for a few days, but even during that brief stay, | was completely taken aback
by the ghostly nature of India, which made me fold my arms in disappointment’
(Oda, 2006, p.320). Oda’s bewilderment, which made him ‘fold his arms,’ echoes
in Sawaki’s ‘high degree disorder.’

Oda’s influence is quite dominant in Midnight Express, as evidenced by the
intertextual references in the narrative. Sawaki, like Oda, tries to survive on a
dollar a day (Sawaki, 2009, p. 10). Oda stays in a temple in Delhi, and Sawaki
chooses a Japanese temple in Bodhgaya. Oda visits an Art Museum in Calcutta
(Oda, 2006, p.392), Sawaki goes to National Museum situated in Delhi (Sawaki,
2009, p.14), yet Oda’s thought resonates when he says that he was so overwhelmed
by the situation in India that it was ‘similar to have not seen anything’ (fA], 8 C
WEWDERICTH DTz, nanimo miteinai noto onajide atta), while Sawaki
states that he visited the museum so many times that ‘there is nothing left to see
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anything’ (R7cW\EDH 15 <IE DT LED, mitai mono ga nakunatte shimau).

Encountering Fujiwara: Sawaki’s inner journey, as depicted in Midnight Express,
is punctuated by Fujiwara’s Wandering India. For instance, the experience of
traveling on a local Indian train. Fujiwara travels from Bombay (Mumbai) to
Madras (Chennai), where he is supposed to change the train for Mysore. He had a
second-class ticket but not a reserved seat. He describes the entire story of
obtaining an upper berth seat by paying a coolie a handsome amount and then
getting bored inside the compartment in a theatrical manner. He eventually
exchanges his seat with the person sitting next to the window to watch the outside
view, which he later regrets (#U /2, kuita) as he finds it too boring. Though the
train compartment was full, he did not try to converse with the people around,
preferring to doze off or stare at the smallpox spot on a passenger’s face (Fujiwara,
1984 voll, p.93). To describe his boredom, he repeatedly uses terms such as
‘failure/ mistake,” ‘just not amusing,” ‘monotonous view,” ‘plain horizon,” etc. He
detests vendors selling ‘wilted oranges, burnt fried cauliflowers, and other things
in their dummy voice. Fujiwara remarks that ‘to see ordinary Indians closely, one
should travel in a third-class compartment (Fujiwara, 1984 voll, p.179)’. Sawaki
in India was aware of the special reservation office for foreigners traveling in first
and second class, yet he ‘wanted to travel in the third-class compartment where
reservation is not required’ (Sawaki, 1999, p.70). Though Swakai made an
informed decision to travel in the third-class compartment from Calcutta to Patna,
he was surprised as what he saw was ‘beyond his expectations’ (Sawaki, 1990,
p-74). And when he finally gets to sit, for him, it was a ‘worth the hard work’ effort
and something ‘not regretful’ (ML 7Y, kokai shinai). On the advice of a
fellow traveler, he altered his itinerary to Bodhgaya. Interestingly, Sawaki gets
treated with tea and samosas and he dutifully explains the terms to his readers in
Japanese. Closely examining the expressions, one finds an intricate relation
between expressions like ‘regret- not regretful’ and ‘a failure- worth the hard
work.” While Fujiwara silently gazes at the co-passenger, regretting his decision,
Sawaki seems to have engaged in the conversation and ‘gained something.’
Further, Sawaki uses proper nouns like ‘chai’ and ‘samosa’ with explanations that
contrast Fujiwara’s random description of things sold by vendors. Yet one
observation where Sawaki’s description seems to align with Fujiwara’s is when he
sees people carrying big trunks and bedding at a station or bus stop. He uses a
similar expression, ‘absconding in the dark’ (FRxElF, yonige), to depict them
(Sawaki, 2000, p. 13, Fujiwara, 1984 voll, p. 88).

In another instance, Fujiwara links skin color to caste, whereas Sawaki
oversimplifies the idea that all Indians have dark complexions. Fujiwara in
Wandering India indicates that with a 3-4 month long stay in India, one grows
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darker, clothes get dirty, and the reaction of the people around change.

AV RETDOA—AMEWVDDIFADEBETEHHEDITTT BELSA
FATTLERADIBIEEBEEWV L. BEVEBFNTOEWLDIFTTT X
NN OB ZEHBAWVBICLIED > L EBHECLG YT REEFNT
KB Z2TBEFDOVDRIGEZEDDTLD A—AMDREICTHD
TLKBATER ZBDRISEHTEATEAE DD TL S EIERIIDIRDE
EHEFEISLWTZEDOEFAIN L BEBEINSEINHAEALRLN
A TT Ko (Fujiwara, 1984 voll, p.39)

(Caste in India is related to skin color. When one arrives in India from Japan,
in the beginning, one is fair, and the clothes are not dirty. As you stay in India
for 2-3 months, the skin becomes darker, and clothes get dirty. And with that,
people’s reactions towards you change. The caste further goes down. Even
beggars’ reactions change. During my first trip, beggars ignored me for about
six months. And surprisingly, I felt bad about it.)

COMIFTHTWNBDE TV R—ILFI PEIRFTI D SFEZMNTENEL
CIGBIFTTITA Y FADISICELEY T BRI FSF5E
T TCWB, FFEEAELTHD ABICIZN ED T DHITHNTNS,
(Sawaki, 1999, p. 165)

(Walking in this outfit, I am no longer chased by sitar or bead sellers. My skin
color is as black as Indians now, I have lost weight, and my eyes glare. [ am
walking as if I were a local person.)

>

According to Fujiwara, after spending a few months in India, even beggars
reaction towards him gradually changed, and they ignored him during his first trip
(ZBD5EF TN, kojiki kara mushi sareta). A similar explanation can also
be noticed in Midnight Express when Sawaki wanders in Indian men’s outfits on
the roads of Varanasi. He grew dark and thin and was no longer chased by sitar or
bead sellers.

One is again conspicuously reminded of Wandering India when Sawaki defines
Varanasi as a place of complete ‘disorder/imbalance’ ((£#£%, muchitsujo), as
previously for Fujiwara India was a place of ‘strange balance’ (FFW 75K,
kimy®0 na chitsujo) (Fujiwara, 1996, p.15).
Both Fujiwara and Sawaki further comment on the significance of travel as
follows.
Citation A: FRZE#HEFTWDIBITINTHVEWTEO>TLE S BH
ENEDBDOIDDOGELLG OB ANNE>EY L EZEASHE
EDM5<%E2TLB, (Sawaki, 2000, p.20)
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(While traveling, everything becomes ambiguous. It is difficult to distinguish
between black and white, good or bad. One loses confidence in saying
anything clearly)

(F IFHIRRE TN Teo 00 ZRIT BROEIRCTH o T, (FEY) HLTEIL,
F<BELIFKBEEDE > TREMADEBHL R fo, (FRER) HFRIL,
Kb otz (FFBE) B<EHRBLEIANTUIEKD DTz, (Fujiwara,  1984vol.2,
p.106)

(I kept traveling. Perhaps it was a foolish journey... with each step, I saw the
deceit in myself and the world I belong to... the world was good... good or
bad, everything was good).

Citation B: — DX /c—DEEEZMI TV TH. ZDOEDI LA B/
THRET SRRV EITIEMEENGEI S IEWSROHHBAT
T, (FRER) EElchh o feDIE AERHSEHofe . EWVWDTETT R,
HZTWADIE REEICEOTEALI ELARYLIETE S DADE
HYUEAE>C. BRBELICEEDY T AEBDCEIEDHEEHD
elFEBRDTEDN D LD BEDITHE DT, (Sawaki, 1999, p.211)

(Crossing borders one after another, yet there is no chance of understanding
a country. I feel I did not learn anything... All I understood was I did not
understand anything. [ sometimes felt happy and sad due to
misunderstandings; [ would murmur, question, and answer myself. I did not
understand anything about the country, but I did get to understand a little
about myself.)

FIXTZTT.BRDEDFICHSRAREVND2ED. DFIHALNDE
D% BBfE T HFICH LHDFRHY Z1S Tz (Fujiwara, 1984, vol2: 89)

(I got some clues from the view before my eyes to understand the world.)

Citation A is a concluding remark on the India leg of Sawaki’s journey when he
was about to cross the border. While Fujiwara seems to have seen ‘deceit in
himself and his world,” Sawaki ‘does not understand anything.” Sawaki does not
romanticize India and instead differentiates between ‘black and white,” ‘good or
bad’ and takes a distinct stance from Fujiwara for whom ‘good or bad, everything
was good.’ Citation B is part of Sawaki’s conversation with Koretsune Keisuke, a
Japanese national he met in India. Fujiwara, through his travels, claims to have
‘gained some clue to understand the world,” contrary to which for Sawaki, not only
‘there is no chance to understand a country,” instead everything became
‘ambiguous’ (HLVELY, aimai). He continues, ‘I did not understand anything
about the country, but I did understand something about myself” (B3 DT & HVH
LD BEKDIC%DTz, jibun no koto ga sukoshi wakaru yd ni natta). Though
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Sawaki does not mention any country and tries to generalize the statement, it
appears at the end of the India- Nepal volume of the travelogue. However, more
interesting to note are the visible similarities in the expressions used to define the
approach toward travel. Further, for Fujiwara, traveling in India is a ‘silent bible’ (
#EED/\1 7, mugon no baiburu) (Fujiwara, 1984 voll, p.9) as he hardly
engages himself in any conversation with the local people. Sawaki tries to explain
his travels as everything but silent. He states he was ‘sometimes happy, sometimes
sad due to some misunderstanding, talking to himself, questioning and then
answering’ (Sawaki, 1999, p.211). He tries to converse with others (sometimes
leading to misunderstanding) or with himself by questioning and answering.

There are more references in Midnight Express resonating with Fujiwara. Referring
to the Indian journey Fujiwara in Wandering India states, ‘1 don’t know, but I just
went to lose everything... when I went for the first time’ (ERB AT A THL
A TCEH BIFITIT oA LD U DM, mucha kucha ni, nan demo, makeni ittan
janaikana) (Fujiwara, 1984 vol.1, p.21). This ‘losing’ indicates the transformation
Indian travels brought in him. Sawaki, as if responding to this ‘losing,” in the
conversation with Koretsune given at the end of the volume, records Koretsune’s
statement that ‘I don’t want to lose to this country (India)’ (CDEICEIFEUK
212 L7z, kono kuni ni makenaiyd ni shitai) (Sawaki, 1999, p.225). Presenting
a counter-narrative, Sawaki further claims himself to be a ‘survivor’ (iE#&,
seikansha) (Sawaki, 2000, p.23) of the Indian journey ‘hinting at resistance and a
sense of aversion towards any change that traveling in India may bring’ (Anushree,
2022, p.19).

Fujiwara is evoked in Midnight Express, but it is difficult to identify him in the
travelogue unless both writings are read from a broader perspective. Though
Sawaki does not explicitly mention Fujiwara, in his attempt to present a unique or
distinct view from the earlier writing, as evident by the intertextual connections,
Sawaki appears too conscious of his predecessor in his narrative.

I11. Decoding Intertextual Connections

Midnight Express exhibits a sophisticated network and web of intertexts. Sawaki is
seen to be referencing both Oda and Fujiwara. I Will Give Anything a Look and
Wandering India are so intricately woven into the fabric of Midnight Express that
reading Sawaki alone does not present an entire picture. Though he indicates his
admiration towards Oda, the senior writer does not appear in the narrative except
once. Sawaki is neither crediting nor referring to or quoting him. All lived
experiences in his writing are claimed to be his alone. Sawaki seems to be ‘tracing’
Oda in his journey and his expressions. However, this tracing is not literal. He is
not following Oda in his footsteps or retracing them by visiting the same cities and
places. When he spends the night at Bodhgaya station, stays at a Bodhgaya temple,
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visits a national museum, and watches a Hindi film, he executes his choices and
puts his decisions into action. Instead, Sawaki appears to be charting his path and
destinations after Oda.

On the other hand, with Fujiwara, there are certain linguistic similarities in the
narrative, such as when Sawaki refers to being ignored by beggars and street
vendors. Sawaki depicts his train experience as distinct from Fujiwara. In defining
the significance of travels, Sawaki seems to be reconfigurating his stance,
presenting a distinct narrative. He often chooses to deviate or depart while
negotiating with Fujiwara. Sawaki may seem to have his perspective or view of
things, but even in deviation, as shown by these intertexts, they interestingly stem
from Fujiwara’s accounts. Sawaki certainly charts his journey and writing, yet his
predecessor’s works help carve that path. Graham Allen defines intertextuality as
‘systems, codes, and traditions established by previous works of literature,” which
he further emphasizes are ‘crucial to the meaning of the work of literature.” (Allen,
2000). These recurring motifs of shared experiences, observations, and
descriptions in similar linguistic expressions as witnessed in Midnight Express are
nothing but ‘systems’ and ‘codes’ supplied by I Will Give Anything a Look and
Wandering India.

When Midnight Express was published, Oda’s and Fujiwara’s travelogues were
well-established and were bestsellers in travel writing in Japan. Sawaki is placing
and aligning his observations within the framework of the preceding works.
Sawaki’s awareness of Oda’s writing influenced his real journey and travel
account. In contrast, Fujiwara’s impact becomes more apparent during
introspection of India travels. Aligning his discourse with Oda, a prominent figure
in Japanese literary circles, Sawaki exhibits ‘double engagement with other
writers’ journeys and their texts’ (Beilien &Scaff, 2020, p.124). In deviating from
Fujiwara, Sawaki is carving his identity as a travel writer and providing a rationale
for his perceptions and journeys. While Wandering India is an emotional and
passionate yet complex subjective account of young Fujiwara, Oda tries to be
objective and thinks of himself as a traveler who is visiting the country for a brief
time and is aware that he can leave anytime he wants (Oda, 2006, p.391). Sawaki
has positioned himself, aligning his thoughts with Oda’s while deviating from
Fuiwara’s. Hagglund Betty (2019), in her essay about ‘intertextuality, summarises
that ‘Despite the fact that most travel texts are presented as single voiced, the
extensive level of intertextuality in many texts means that there are in fact many
voices in each one. Juxtaposing the various voices creates relationships. The
reader does not hear the single voice of the travel writer, but a multiplicity of
voices.” (p.134) In Midnight Express, at least as far as India accounts are concerned,
multiple implicit voices can be traced. Intertextual connections are easy to detect
when the narrative is overtly alluding to a specific source or, in the case of
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linguistic similarities. However, such detection becomes difficult when it is
implicit or some deviation is taking place, as observed in the case of Wandering
India.

In travel writing, readers usually encounter untraveled lands, uncharted territories,
unfamiliar people, and their cultures. With intertextuality, readers encounter
previous travelers and their accounts in the text. It is said that travel writing should
not be read in a ‘vacuum,’ as the society and times the traveler was born in or the
motivation of traveling have a considerable impact on their writing. However, the
intertextual reading suggests that the text should not be read in isolation vis a vis
the preceding travel account as well. Reading Sawaki alone may give the
impression that the accounts are based on travelers’ unique experiences. Sawaki, in
his book Power to Travel: Midnight Express Notes (2008), asserts that ‘there is no
textbook for traveling. The Traveller makes their textbook during the travels’
(p-288). However, the intertextual references show that not only travelers’
itineraries, destinations, but their experiences, facts, views get shaped by the
so-called ‘culturally established tropes’ (Beilein & Scaff, 2020, p.114) provided by
the earlier writings. The route chosen is one’s own, but the journey may arrive at
similar conclusions.

Intertextuality aids in tracing the thread of such encounters, indicating that travel
writings are not as independent and transparent as they seem. It equips readers
with a ‘lens mechanism’ to read the travel texts, which, as Thompsom describes,
are ‘always a constructed, crafted artifact, which should never be read naively as
just a transparent window on the world’ (Thompson, 2011, p.30). Intertextuality
makes it possible to decode the consciousness of the writer as well as the limited
sphere of experience of the travel writers. Sawaki is not as detached from the
socioeconomic conditions in Japan at the time his work was to be published as it
may appear, and he may also be somewhat sensitive to the expectations of his
audience. Sawaki, through his narrative of Midnight Express, does not let his
readers feel the time lapse between his actual journey and the publication. He
refrains from referencing India and Japan’s economic, political, or social situation.
Another pertinent question is why Sawaki did not try to revisit the country since he
had lost his letters? One reason he gives is that it was Calcutta as his ‘body could
never forget the experience physically’ (Sawaki, 2008, p. 207). Another reason
possibly lies in / Will Give Anything a Look and Wandering India, where India is
described as a country that remains the same and never changes (Oda, 2006, p.385;
Fujiwara, 1984 vol.1, p.148,166). Oda clearly remarks on revisiting the country
after a gap of six years in 1966, saying, ‘India was India. It had not changed (Oda,
2006, p.428). It can be said that while penning his travelogue, Sawaki is
reminiscing India through Oda and Fujiwara’s travelogues.
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IV. Conclusion

The strands of intertextual connections can be seen throughout Midnight Express.
It is an active site where old references are meeting new experiences. The in-depth
textual analysis shows that Midnight Express invokes Oda, and Fujiwara, and
Sawaki oscillates between the two. As Beilein & Scaff argue, ‘travel writing is
always an intrinsically intertextual genre because even narratives of discovery
refer to culturally and literary encoded frames of reference’ (Beilein & Scaff, 2020,
p.113); we come to know that a careful selection of the content is done in terms of
language and content. It can be said that / Will Give Anything a Look and Wandering
India provided Sawaki with a template, and he is just reaffirming what had already
been written, keeping his narrative formulaic to specific motifs.

It is significant to note that with such intertextual references, Midnight Express is
considered a significant writing in post-war Japanese travel literature. The
question arises here: Even if intertextual references are present, what are the
implications of such references? For Sawaki, it certainly builds the narrative of his
writing. In the case of travel writing studies, it is related to the representation or
construction of the image of the country and the universalization of the discourse.
Travel texts with such intertextual references are produced and reproduced,
confirming and reconfirming a particular image. Mapping the texts through
intertextuality, rather than analyzing an individual’s work, is crucial to provide a
much broader perspective. With the intertextual references, the Indian image
produced by Oda and Fujiwara is further reinforced by Midnight Express. The
paper delineates the intertextual connections through textual analysis and indicates
the potential and agency of such references in the image construction.
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The names are mentioned in Japanese order i.e. family name followed by given name.

2. BARBMRNSIHBERKRE /> T173 5 mEBFIAE (Nihon Boken Shosetsu

Kyokai Taishd: Non fikushon Hydron Bumon Taishd)

JTB#Z1TXF A E (JTB Kiko Bungaku Taishd)

4. https://prtimes.jp/main/html/rd/p/000000943.000047877.html accessed on Sep 07,
2024.

5. All translations by the author.
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